
 

 

Residence in Historic Xalapa    June 30ðJuly 12 

 80 musicians from 20 countries of the Americas received high level 

training with international music faculty. The 2011 Residence was 

generously hosted by Instituto Superior de M¼sica del Estado de 

Veracruz (ISMEV); the Governor of the State of Veracruz, Javier 

Duarte de Ochoa; and the Secretary of Education of the State of 

Veracruz, Adolfo Mota Hern§ndez. 

15-Concert Tour    July 6ðAugust 3 

 Led by Carlos Miguel Prieto (Mexico) and Dante Anzolini 

(Argentina) with world-class soloists, YOA performed in Mexicoôs 

most important theaters.   

Community Leadership 

 YOA provided free community concerts, open rehearsals, and music 

exchanges with local schools.  Young Mexican musicians from 

Sistema Nacional de Fomento Musical, Orquesta Juvenil del Estado 

de Veracruz, and Orquesta Sinf·nica Juvenil de Orizaba received 

peer-to-peer mentorship from YOA musicians and faculty. 

Unforgettable Performances 

 Concerts left a lasting impression on diverse audiences across 

Mexico, including performances with Mexicoôs oldest and most 

famous folkloric ensemble, Mariachi Vargas de Tecalitl§n. 

Professional Experience 

 Musicians had the chance to learn from and perform with one of 

Mexicoôs most prestigious orchestras, Orquesta Sinf·nica de Miner²a. 

2011 MEXICO TOUR REPORT 



 

 

Michael Webster 

Clarinet Faculty Coach 

Geisa Santos 

Viola (Brazil) 
Craig Mumm 

Viola Faculty Coach 

Enrique Victoria-Obando 

Viola (Peru) 

Manuel T§bora 

Viola (Honduras) 

Leone Buyse 

Flute Faculty Coach 

Mauro Maur 

Trumpet Faculty Coach 

Danielle Aiken 

Trumpet (United States) 

Jennifer Zhou 

Piccolo (United States/China) 
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Musicians and Faculty arrived in Xalapa, Mexico amidst the downpours of Tropical Storm Arlene 

in late June, 2011.  After checking in at Hotel Xalapa, meeting their new roommates, and getting 

some much needed rest, each musician auditioned for their Faculty coach to determine their 

seating within the orchestra.   

The YOA Residence had begun. 

Throughout the two-week Residence, the musicians 

developed astounding skills.  The musicians had intensive full-

orchestra rehearsals, valuable sectionals with Faculty, and 

rigorous individual practice to prepare the difficult repertoire 

that would be taken on Tour.    

Repertoire balanced challenging contemporary works, well-

known orchestral masterpieces, seldom performed pieces, 

Latin American compositions, and exhilarating concertos (full repertoire list and concert schedule 

on page 13).  Each piece provided opportunity for musical growth in technical intricacy, 

expressive interpretation, and complex rhythms.   

ñBeing able to perform such demanding repertoire as Shostakovichôs Symphony No. 10 and the 

Bartok Concerto for Orchestra, the luxury of playing Mahler 7 with Orquesta Sinf·nica de 

Miner²a, and playing with internationally renowned soloists is 

something that I would have never dreamt of, but YOA with its 

magic can make the most unbelievable dreams come true.ò 

ðAngelica Pereira, violin (Colombia) 

 

Meanwhile, YOA musicians also found time to balance work with 

play.  They got to know their fellow musicians, learned about other 

cultures, and discovered the wonders of the city of Xalapað

important parts of the YOA Residence experience.  Whether it was 

the cello section performing an arrangement of Metallicaôs popular 

song ñNothing Else Mattersò for the local youth orchestra (Orquesta 

Sinf·nica Juvenil del Estado de Veracruz), or getting a team together 

to play soccer with Maestro Anzolini in the park, the enthusiastic 

young musicians always found fun in what they did.  Their energy 

and enthusiasm was endlessðfrom rehearsal hall to soccer field.  

Residence in Xalapa 

Madeleine Doyon-Robitaille 

Trombone (Canada) 

Dante de Simone 

Flute (Argentina) 

Maggie Gould 

Violin (United States) 

Priscila Vargas 

Violin (Brazil) 

Daniel Fuchs 

Violin (Canada) 

Ivy Wong 

Bass (United States/Hong Kong) 

Priscilla Rinehart 

French horn (United States) 

ñI loved the 

whole residence, 

and I loved 

Xalapa.ò 
ðYOA Musician 
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The prospect of growth and learning is an important factor when 

musicians choose a festival to participate in.  The talented YOA Faculty 

that coach musicians provide this possibility.  These highly dedicated 

professional musicians share their vast experience and motivate 

students to perform at their highest potential. 

ñWhere else could I possibly play with the principal double bass of the 

Metropolitan Opera, the concertmaster of Costa Ricaôs National 

Orchestra, the second bassoon of San Francisco Symphony, and the 

percussion professor of Minnesota University all at the same time?ò 

ðAna Catalina Ramirez Castrillo, clarinet (Costa Rica) 

Each Faculty member returns year after year to enjoy the musical and 

social exchange that YOA alone can provide.  Thanks to the inspiration 

of YOA and its Faculty, these ambitious young musicians start music 

education programs in their home countries, give music lessons to local 

youth, and devote themselves to cultural and social development 

through music.  

Following scheduled sectionals, musicians often met with Faculty back 

at Hotel Xalapa for additional informal rehearsal.  Referring to violin 

Faculty Coach Markus Dªunert of Germany, one musician remarked, 

ñHe taught us how to create different colors in the music as a section. 

When I asked for help, he gave me one-on-one time during our lunch 

breaks.  He has helped my own playing so much.ò  While the Facultyôs expectations were high, the commitment of each musician was even higher.  Their 

dedication could be heard from the hotel balconies, as they practiced late into the night.  

JOS£ AURELIO CASTILLO, violin National Symphony Orchestra of Costa Rica 
MARKUS D UNERT, violin Mahler Chamber Orchestra 

CRAIG MUMM, viola Metropolitan Opera Orchestra 

ILMARI HOPKINS, cello Stavanger Symphony Orchestra 
TIMOTHY COBB, double bass Metropolitan Opera Orchestra 

LEONE BUYSE, flute Boston Symphony Orchestra 

MICHAEL WEBSTER, clarinet Rochester Philharmonic 
PEDRO DIAZ, English horn / oboe Metropolitan Opera Orchestra 

ROB WEIR, bassoon San Francisco Symphony 

JAVIER GANDARA, French horn Metropolitan Opera Orchestra 
MAURO MAUR, trumpet Rome Opera House Orchestra 

JAMES DESANO, trombone / tuba Cleveland Orchestra 

FERNANDO MEZA, percussion University of Minnesota 
JUDY LOMAN, harp Toronto Symphony Orchestra 

RICARDO CASTRO, piano Haute £cole de Musique de Lausanne  

Learning from World-Renowned Faculty 

YOA Clarinet Sectional: Xalapa Mexico 

Markus Dªunert 

Violin Faculty Coach 

Mara Tieles Cutie 

Viola (Cuba) 

Camila Morgado Garrido 

Violin (Chile) 

 ñThe enthusiasm of the faculty helped foster an incredibly 

encouraging atmosphere, in which we were inspired to 

challenge ourselves and take risks for the sake of musicality.ò 

ðRobin Su, violin (United States / China) 

ñThe combination of the challenging repertoire, the expertise 

and wisdom of the faculty, and the motivation provided by 

all the other musicians created a great musical experience.ò  

ðSantiago E. Osorio, viola (Mexico / United States) 
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The conductors of the 2011 Mexico Tour worked with impeccable 

precision, compassion, and artistry.  This yearôs Tour was especially 

significant for principal conductor Carlos Miguel Prieto, as YOA 

returned to his native country and performed with his professional 

orchestra, Orquesta Sinf·nica de Miner²a.  Colleagues in attendance, 

including Miner²a Board Chairman Carlos de la Mora, found YOA to 

be a refreshing change of pace from the professional symphony 

orchestra world. 

Argentinean conductor Dante Anzolini returned to YOA after his 2010 YOA d®but in Quito, Ecuador 

conducting Mahlerôs Fourth Symphony and the Philip Glass Cello Concerto.  Anzoliniôs brilliance and 

meticulous nature had a profound effect on the orchestra.   

New to YOA, 18-year-old Venezuelan-born conductor Ilyich Rivas embodies YOA values:  talented youth of 

the Americas pursuing musical excellence and cultural exchange.  Rivas showcased his gift for conducting and 

knowledge of Venezuelan folk music through his expressive interpretation of Mediod²a en el Llano. 

 

 

 

 

 

Nothing is more powerful than the direct response from the YOA musicians who gained so 

much from working with these fantastic leaders: 

ñBeing under the baton of Maestro Carlos Miguel Prieto is a feeling that cannot be 

described or explained; it is simply magical. No other conductor conveys the power of 

uniting an orchestra towards making meaningful and passionate music as he does. He is, by 

far, the best conductor I have ever played with.ò 

ðAngelica Pereira, violin (Colombia) 

ñDante Anzolini was incredible. It was an honor to work with him and to be in the presence 

of a genius.ò 

ðRobin Su, violin (United States / China) 

ñIlyich Rivas is one of the best talents I have ever seen.  I felt I played at my highest musical 

level under his direction.ò 

ðJoel Schut, violin (United States) 

Under the Direction of Great Leaders 

 

Carlos Miguel Prieto, Mexico 

Principal Conductor 

Ilyich Rivas, Venezuela 

Guest Conductor 

Dante Anzolini, Argentina 

Guest Conductor 

ñThe conductors 

were great. They 

make you want 

to play better.ò 
ðYOA Musician 



 

 

Marisol L·pez Londo¶o 

French Horn (Colombia) 

Rafael Arias Garc²a 

French Horn (Venezuela) 
Eduardo Rios 

Violin (Peru) 

Ana Catalina Ramirez Castrillo 

Clarinet (Costa Rica) 

Eduardo Swerts 

Cello (Brazil) 

Fun at the Pool 

Vinicius Frate Paranhos 

Bass (Brazil) 
Sectional for Gabrieliôs Sonata pianô e forte 

Tuxpan, Mexico 

Danielle Aiken 

Trumpet (United States) 

Group Photo 

Hiking excursion to Pico de Orizaba 
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YOA provides world-class musical training and unforgettable performance 

opportunities, in addition to international travel with a wonderful group of musicians.  

The mission of YOA naturally fosters an 

incomparable cultural exchange that 

compels musicians to audition year after 

year.   

The 2011 Tour was not just an 

exploration of Mexico; each musician 

shared cultural similarities and 

differences and learned about the 

diversity of human life.  In this way, 

YOA musicians not only gained a 

knowledge of Mexican culture, but each 

country of the Americas: from Canada to 

Argentina.  By sharing dance steps, popular music, cuisine, and political views, as well 

as their own unique personalities, YOA breaks down barriers, brings countries closer 

together, and enriches lives.   

ñIt is always an honor for me to represent my country in a positive way.ò 

ðManuel T§bora, viola (Honduras) 

While there is so much to be learned from each countryðthrough social activities, 

language, and travelðmusic is 

often at the heart of this learning.  

The friends and networks made 

during the 5-week Tour augmented each personôs cultural understandingðbroadening their horizons and 

influencing their perception of the world. 

ñYOA has brought me into contact with very inspiring people, not only from an artistic perspective, but also 

from a human perspective.ò 

ðManuel T§bora, viola (Honduras) 

ñI cannot imagine any other organization that provides such a rich soil from which musicians can really 

grow not only as artists, but also as individuals.ò 

ðSantiago E. Osorio, viola (Mexico / United States) 

Additionally, there are outreach opportunities built into every YOA Tour.  This year, the most memorable 

project was a side-by-side performance in Orizaba with the local youth orchestra, Orquesta Sinf·nica Juvenil de Orizaba.  Danielle Aiken, YOA trumpet from 

Chicago, Illinois recalled the magic of that evening:  ñBetween pieces we spoke a few words to each other, trying to converse in a mix between English and 

Spanish, but the best way we connected was through making music together.ò  Lindsey Baggett, YOA violinist from Marietta, Georgia remarked, ñThe kids 

were so thrilled, and it was fun to play with them.  I was reminded that music really is the universal language.  We are all working towards the same goals when 

we play music, no matter where we come from.ò  These extraordinary experiences motivate musicians to continue spreading cultural understanding through 

music even after YOAôs annual Tour.  Joel Schut, YOA violinist from Boulder, Colorado expressed his goal upon returning home: ñI am most excited about the 

opportunity to take my experience into my teaching.  Sharing music, stories, and new ways of thinking helps to tear down the barriers between countries and 

allows us to really connect.ò   

A Story of Cultural Exchange 

ñThereôs no better 

way to discover a 

country than by 

bringing music to its 

people.ò 

ñYOA inspired me to 

be a better musician, 

person, and 

humanitarian; a truly 

unique, valuable, and 

enjoyable experience.ò 

Musicians and Conductors 

Pyramids of Teotihuac§n  

Teotihuac§nôs Pyramid of the Sun 

ðYOA Musician 

ðYOA Musician 



 

 

Guest Violinist Philippe Quint congratulates 

Maggie Gould, violin (United States) 

Xalapa, Mexico 

View from Above 

Orizaba, Mexico 

Teatro Orizaba 

Orizaba, Mexico 

Iglesia de Parquez Juarez 

Huamantla, Mexico 

Sala Nezahualc·yotl 

Mexico City, Mexico 

YOA and Orquesta Sinf·nica de Miner²a 

Mexico City, Mexico 

Teatro Degollado 

Guadalajara, Mexico 

Teatro del Estado 

Xalapa, Mexico 

Appreciative Audiences 

Tuxpan, Mexico 
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From the rural town of Coatepec 

to the sprawling metropolis that is 

Mexico City, YOA Musicians 

experienced a vast array of 

performance settings.  Highlights 

included a performance in Palacio 

de Bellas Artes, Mexicoôs most 

important cultural center, and a 

unique collaboration with 

Mariachi Vargas de Tecalitl§n.  

YOA violinist Joel Schut of 

Colorado remarked, ñMexico is 

truly a beautiful country and seeing the range of diversity from smaller 

towns to massive cities was eye-opening.ò   

Mexico Cityôs Sala Nezahualc·yotl on the campus of la Universidad 

Nacional Aut·noma de M®xico gave musicians the opportunity to play 

in a hall with world-class acoustics.  On this state-of-the-art stage, YOA musicians rehearsed and performed side-by-

side with one of Mexicoôs top professional orchestras, Orquesta Sinf·nica de Miner²a.  YOA musicians prepared 

Gustav Mahlerôs Symphony No. 7 as part of Miner²aôs Mahler Cycle performance series. 

ñThis experience was extremely valuable.  It is seldom that music students get experience in the 'real world' of 

professional music.ò 

ðSantiago E. Osorio, viola (Mexico / United States) 

While exhilarating for YOA musicians, the vibrancy and youth of YOA clearly affected Miner²a musicians as well.  The seasoned professionals found 

themselves joking with the YOA musicians, chatting on breaks, and taking turns playing excerpts for each other.  While the musicians enjoyed learning from 

each other in their free time, rehearsals were also extremely intensive.  The YOA musicians enjoyed seeing a different side of Maestro Prieto: while demanding 

during YOA rehearsals, the musicians noted that Prietoôs rehearsal etiquette was even more direct and fast-paced when conducting his professional orchestra.  

With this new perspective, the YOA musicians learned to expect more of themselves and had a heightened 

respect for Prietoôs conducting expertise.   

While it is every musicianôs dream to play in venues like Sala Nezahualc·yotl, Palacio de Bellas Artes, and 

Teatro Degollado, many of the YOA musicians were surprised to find that performances in small Mexican 

towns were often the most memorable.   

In Tuxpan, a rural coastal town five hours Northeast of Mexico City, YOA musicians enjoyed a change of 

pace in a warmer climate and a different kind of audience.  At the multi-purpose center where the concert 

was held, plastic chairs for the audience members and musicians were carefully covered with linen and tied 

with festive bows.  Danielle Aiken, YOA trumpet player of Chicago remarked, ñNot only were there so 

many young people at a Classical music concert, but they were so genuinely excited about the music and about being there.  Many of them had never been to an 

orchestra concert before, and they were all extremely touched and inspired by our art.ò  The concert space was filled beyond capacity with an audience equally 

transfixed by Venezuelan composer Antonio Est®vezôs Mediod²a en el Llano (Noon on the Plain) as with Bartokôs Concerto for Orchestra.  Robin Su, YOA 

violinist studying in Boulder, Colorado was moved by the enthusiastic audience in Tuxpan:  ñAfter the concert, we were treated like rock stars, asked for 

autographs and photos by people who came to the concert.  For the first time, I saw the direct effect of being an inspiration to young musicians and the important 

value in promoting music education.ò  YOAôs performance in Tuxpan undoubtedly inspired many new orchestra fans that night.  Likewise, YOA musicians felt 

(Continued)    

Memorable Performances 

ñI really enjoyed 

each performance. 

The crowds were 

so enthusiastic.ò 

ñIt was 

remarkable 

playing in many 

different types of 

halls.ò 

ñEvery performance 

was absolutely sublime, 

exciting and 

enriching.ò 

YOA and Orquesta Sinf·nica de Miner²a 

Mexico City, Mexico 

ðYOA Musician 

ðYOA Musician 

ðYOA Musician 



 

 

a strong sense of appreciation from the exuberant crowd, and came away from 

the performance knowing that they made a positive impact on the world around 

them.   

YOA had similar responses from 

audiences in the ornate Iglesia de 

Parquez Juarez in Huamantla.  Daniel 

Fuchs (Canadian violinist) observed, 

ñNot only was the church filled to its 

maximum, but people were also sitting 

in the aisles and lined up outside. It was 

obvious that this type of concert did not occur very often, and even though the 

church was not an ideal concert venue, this concert touched me the most.ò  

Michael Severance, bassoonist from Austin, Texas mentioned a similar 

experience in Orizaba:  ñMy favorite part of the tour was playing in Orizaba. Not only was 

the orchestraôs performance superb, but 

the concert gave us the opportunity to 

present great classical music to a city 

with little, if any, exposure to it. Many 

children came to see us backstage after 

the concert, asking us questions and 

taking pictures with us.ò 

The world-renowned guest artists also attributed to the unforgettable performances of the Mexico Tour.  

Acclaimed violinist Philippe Quint performed the beloved Bruch Violin Concerto with awe-inspiring skill.  

Chinese pianist Jue Wang captivated audiences and YOA musicians alike with his performance of 

Rachmaninoffôs Rhapsody on a Theme of Paganini.  Wang accompanied YOA throughout the Tour, giving 

YOA musicians the chance to get to know him both as an inspiring virtuoso and humble friend.   

Perhaps the most memorable soloist of the Tour was not a soloist, but an ensemble: Mariachi Vargas de 

Tecalitl§nðMexicoôs oldest and most famous mariachi group.  YOA violist Felisa Hern§ndez Salmer·n had 

the unique opportunity to sing onstage with them.  As an amateur mariachi performer herself, Felisa enjoys 

singing mariachi at every opportunity.  Her 

vocal prowess is not to be underestimatedð

as she proved by singing ñViva M®xicoò 

accompanied by full orchestra without a 

microphone.  She will never forget her 

performances with Mariachi Vargas, and 

came out of the Tour with fresh inspiration 

for her dreams of singing. ñMariachi Vargas 

was a pure joy to work with. I learned so 

much about mariachi music and felt 

privileged to be a part of this unique 

collaboration.ò 

(Continued from page 9) 

ñPlaying with musicians that 

are truly invested in the music 

is an incredible feeling.ò 

ñThe audiences 

in Mexico were 

so welcoming.ò 

Mariachi Encore 

Felisa Hern§ndez Salmer·n 

Viola (Mexico) 

Guest Artist Philippe Quint 

Violin (Russia / United States) 

Standing-Room Only 

Tuxpan, Mexico 

Guest Artist Jue Wang 

Piano (China) 

ðYOA Musician 

ðYOA Musician 



 

 

A Signature Encore 
YOA performances on the Mexico Tour had unmatched energy.  The enthusiastic 18-

30 year-olds produced stirring performances of Bartok, Bruch, Mahler, and 

Rachmaninoff, but it was often YOAôs signature encore, ñTico Tico,ò that showcased 

the true spirit of the orchestra. 

This Brazilian samba begins spontaneously, starting with a single pandeiro (a 

tambourine-like percussion instrument).  Brazilian double bassist Patricia da Silva 

would set down her bass (nearly twice as tall as she is), and surprise audiences by 

dancing with remarkable energy to the front of the stage.  As the music builds in tiered 

entrances, more musicians jump out of their chairs to dance, waving their native 

countryôs flag.  Concert-goers find themselves on their feet, clapping and dancing in 

the aisles as the magical evening comes to a close.  Audiences and musicians alike 

leave the concert hall with breathless excitement, having experienced a truly 

memorable performance. 

 

 

 

 

 

 

 

 

 

 

ñWhen the concert was over, we couldnôt stop. We played encore after encore without 

ever tiring. I can no longer imagine ending a concert in any other way. It shows the 

importance of having fun while playing music.ò 

ðDaniel Fuchs, violin (Canada) 

ñI believe that this encore represents the heart and soul of YOA ï it brings us together 

in celebration, of each other and the music. Music is meant to be enjoyed, it is meant to 

be appreciated by todo el mundo ï the whole world.ò 

ðRobin Su, violin (United States / China) 

Patricia da Silva 

Bass, Brazil 

Bruno Lourensetto 

Trumpet, Brazil 

ñTico Ticoò 

Xalapa, Mexico 

ñTico Ticoò 

Tuxpan, Mexico 

ñTico Ticoò 

Huamantla, Mexico 

Patricia da Silva 

Bass, Brazil 



 

 


