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2011 MEXI CO ORUR RE

Residence in Histtduilgy X2l apa

80 musicians from 20 countri

training with international

generously hosted by Instit.:
Veracruz (I SMEV) ; the Goverr
Duarte de Ochoa; and the Se
Veracruz, Adolfo Mota Hern8n

1%oncert ToéMAugust JBIYy 6

Led by Carl os Mi guel Priet
* (Argentina&) awst sowoi ktds, YO
' most i mportant theaters.

Community Leadership
YOA provided free community

exchanges with | ocal school
Sistema Nacional de Fomento
de Veracruz, and Orquesta S|

peepeer mentorship from YOA

Unf orgettable Performances

Concerts | eft a |l asting i my
o Me xi c o, including perfor manc
"vad A
- famous folkloric ensembl e, M
Professional Experience

tmwsicians had the chance to

Jlie xi cods most prestigious or
e
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Resi dence 1 n Xal apa

Musicians and Faculty arrived in Xalap{
in late June, 2011. After checking in
some much needed rest, each musician
seating within the orchestra.

The YOA Residence had begun.

Throughoutwe etkhe Retswodenc e, tr]m! mulsici
devel oped astounding ski-llw.h d’tieenusir I
orchestra rehearsal s, val uabl e sectio
rigorous individual practicg@g nodprel)ar o
that would be taken on Tour.
| Xal ap
Repertoire balanced <chall enging cont'en
known orchestral masterpieces, s°dPAd¥m
Latin American compositions, and exhil I
on page 13). Each piece provided op g
expressive interpretation, and complex" e .
iBeing able to perform such demanding Flute (ANyg
Bartok Concerto for Orchestr a, the luxury of pl aying Mahl er
Mi ner 2 a, and playing with i
somet hing that I woul d have
magi c can make the most wunbel
0Angelica Pereira, violin (Co
Meanwhil e, YOA musicians al s
iz - - e pl ay. They got to know thei
W7 isci | ' cultures, and discovereddthe
x\LFrench horn » )
i mportant parts of the YOA R
the cello section performing
song fiNothing El se Matterso f
Sinf-nica Juvenil del Estado
| vy Wong to play soccer with Maestro
Bass (United ycung musicians al ways found

and ent husidafsrno nwarse heenadriseasls h a |

4

Maggi e Go d N Priscila Vargasaniel F
Violin uni aVieal) i n BY a\zi | )Violin
. AZY 2\ { 3




Learni ng -RemowWed | lac ul

The prospect of growth and
musi cians choose a festival
that coach musicians provide
professional musicians shar ¢
students to perform at their

AWhere else could | possibly b a
Metropolitan Opera, the con < A on
Orchestra, the second bassoo Yo SHENE RN C L

percussion professor of Minn ti
0Ana Catalina Ramirez
Each Faculty member returns PSg ._q.;” i c
social exchange that YOA al ol [Ty U | hsi
Vi olin Fac )

of YOA and its Faculty, thes e " t
education programs in their , s
yout h, and devote themselve pm
through musi c.

Foll owing scheduled sectiona bl
at Hotel Xalapa for addition VA : ’ “
Faculty Coach Markus D2unert g7/ Mara Tieles CuiCammi | a Morga (N
iHe taught us how to create Vitol a (CulSiiaie | | (S T
When | asked f o+ mmel pt,i mee dguaviengmeouand unch

breaks. He has hel p@di Imy blhwe Paayl hgdsoexmuedht aati ons were higt
dedication could be heard from the hotel balconies, as they pr e

iThe enthusiasm of the facultgThel pembifroattiean aonf itrher edialll
encouraging atmosphere, in wharmd wedwer oef itnlsei fadulttoy, an
chall enge ourselves and take ralkstherother smkei oiffamsaiscceadi
O0Robin Su, violin (United StatéSantiChgaak. Osorio, viola (M

JOSE AURELI @vdAcS Walt i on al Symphony Orchestra of Costa Ri
MARKUS D UWIE®ITi n Mahl er Chamber Orchestra

CRAI G MYUMMI a Metropolitan Opera Orchestra

I LMARI H OcPeKIl INdS Stavanger Symphony Orchestra

TI MOTHY ,860BBl e bassropolitan Opera Orchestra

LEONE BUYSIE e Boston Symphony Orchestra

MI CHAEL WEBB@ERne&tochester Philharmonic

PEDRO [ENnA4 i sh hoMaet f opbloiet an Opera Orchestra

ROB WHhlaB soon San Francisco Symphony

JAVI ER GANDARAh Metmopolitan Opera Orchestra

MAURO MAURI mpet Rome Opera House Orchestra
JAMESSMANOr ombone dl etvuiebhaand Orchestra

FERNANDO ,MEZAussiUnn versity of Minnesot a

JUDY LQMANDP Toronto Symphony Orchestra

RI CARDO CAS$SHEBRO Hauficel e de Musique de Lausanne
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Under t he Direction of

The conductors of the 2011 Mgxico Tour wor

precision, compassion, and anti-rshrﬁ €hOs
significant for principal co\NdécltOé Cargflro
returned to his native country and pe or
orchestra, Orquesta Ssinf-nicalThd k(lieerzy.o
including Miner2za Board ChairTab Cadblfs d§/
be a refreshing change of pace frdm t@e p

orchestra worl d. 8YOA Music

Argentinean conductor Dante Anzol ini retur h
conducting Mahlerés Fourth Symphony and th el
meticul ous nature had a profound effect on
New to We®ekd 18edho®zmelcamductor | lyich Rivas .
the Americas pursuing musical excellence an €
knowl edge of Venezuelan folk Medicdiaremgél te

Carl os Miguel

Principal

Nothing is more powerful than the dir

much from working with these fantasti

ABeing under the baton of Maestro C

P/-.‘i,‘- de_sc_r|bed or explained; it i s S|_mply

‘ uniting an orchestra towards making r

- P & ig far, the best conductor | have ever g
Guest Conduetor - N . . . . .

0Angelica Pereira, violin (Colombia)

") .‘"
nﬂ

4‘.‘ iDante Anzolini was incredible. It we
of a genius. o
0Robin Su, violin (United States / Ch

Al'lyich Rivas is one of the best tale
|l evel under his direction.o
6Joel Schut, wviolin (United States)

I'hyi ch RiVvasT =
Gues t Condu%or
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2011 MEXICO TOUR

A Story of Cultural EXCc

Y OA provideasswomusdi cal training
opportunities, in addition to inte D N
The mission of YOA naturally foste}
incompauhbhblbeal t heaxtchange

compels musicians tf TMhieiPneY@Qy

year . d_,-
The 2011 Tour was noty Just an

exploration of Mexi €0 Haﬂhtnﬁsyc

shared cul tur al s i_mi-|
di fferences and IQ nne;H d

diversity of human 1if e ”p(rhe
YOA musicians not onl gai ne a
) YOA Musi
knowl edge of Mexican culture, but Y
country of the Americas: from Cana “
Argenti na. By sharing dance steps = . . Jan
as their own unique personalities,
together, and enriches |ives.
Ailt i s always an honor for me to r ¢ S |
0Manuel T8bora, viola (Honduras)

While there is so muchdtthor olug hl earc
|l anguage,dmasdc
often at the hd

ﬁYOA | nsp|Thre efldentfﬁeandt rOtworks mad e

duringee¢kheToBur augment ed e acdhbrpoeardseonn tnsg ctuhlet

b e a b e t t ©n rlueﬂ1UnS k n€il aeﬂcpption of the worl d.
person, ﬁapn Bhs brought me into contact with very

om_a human erspectlve 0

h uman i t ar hﬂ@mmeﬂ T§aorét Rlu YHonduras)
un i q ue ' \' aHI &Lﬁ%&)l'ﬁigineehﬁyckther organization t
en j 0 y a b | e ?antp é F iy ﬁ é éljf6| but a}so as ihdiv

ago . soril o, a (Mexico [/ United

Teoti huac8nods

O0YOA Musician

Additionally, there are outreach opportunit
project-bwasieapeirder mance in Orizaba with the | ochke RpoDkeh, oV¥OAeEe
Chicago, Illinois reéBketwdebhpi magscwefspbhkhe aevépiwnguords to eec
Spanish, but the best way we cbhnesé¢pdBawggetthy o¥OA waal iMFihetu «Kii
were so thrilled, and it was fun to play withwbkhiennu t olwawadss rtehne
we play music, no mahese whéeére@aowdi namg Eéxperdbences motivate mt
music even after YOAO6s annual Tour. Joel Schut, K¥IOAamimbsmhi esxc
opportunity to take my experience into my teachibnagi er sSShlaegti mege m

allows us to really connect. 0



Guest Violinist

del EstMaggie Gould,
Me xi coXal apa, Mexico

Sal a,Nezahualc-yotl

ki ;MeX|co City, Mexico
4'&?"‘//(
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Me mor abl e Performances

From the rural town of Coat e

to the sprawling me,.Lropolls
Mexi co City, YOA sl |an

experienced a mar

performance sett|ngs.
included a perfcprﬁaraeyqn 10

de Bellas Artes fxfcoos md
i mportant cuItuda err 3

uni que collaboratlh)ralwllt$

Mar i achi Vargas cal’it
YOA violinist Joel Sc hMh w.Q

Col orado iMemached,s _ )8 . :
truly a beautiful country ang@"s ‘ ) r‘ o T
towns to masepeeiogtdes was : preand Or Gt a N

p g T 'l Me xsiwelo0Ci t y, "Mexi co
Mexico Citybds Sala Nezahualc-yo campus a univers
Naci onal Aut-noma de M®xico gave musicians the~o'fpor unityt
i n a halcl ansist ha cwooursl-odt basr.t sQna gteh,i sY At antues i ci d /S ear! li E

side with one of Mexicods top professional or hac hs, ﬁréur}sf
Gustav Mahl er 6s Sy mp hMatyl el\lrpe(tyfiwllaa]apaetselflMsner2

The Crow

AThis experience was extremely valuabl e. It i's s€ldom that
professional music. o SO ent hu
0Santiago E. Osorio, viola (Mexico / United States)
OYOA Musici
While exhilarating for YOA musicians, the vibrancy p@aanfde syso uwtnha l
themselves joking with the YOA musicians, chattisgaenasa bnpaked
each other in their free time, rehearsals were fadMsot rextPreimetl y:
during YOA rehearsal s, the musiecieanndinoneette dacriedd afvahsBtni etomd@sict ¢ Inga
With this new perspective, the YOA musician

respect for Prietobs conducting expertise.

nEvery per\-/vhtlgri-m@@(ggmusicianés dream to play
wa s absol uteer |ov\>lbe90$Il§db | n]anmef the YOA musicians

. . t owns re often the most memorabl e.
exciting and |

. . I'n Tuxpan, a rural coastal town five hours
enr.il1 C hl n)gce On a warmer climate aneua paoisfef ereenterk i
was held, plastic chairs for the audience n
oYOR MUSTRESh festive bows. Dani el l e AifiKNeort, oA twe
many young people at a Classical music concert, nbpft ttthem haed ene
orchestra concert before, and thefhevecenaeérldt expaecenewys tfoiulclhed
transfixed by VenezueMadi codmposerre Antasnoi EloBmaeddkdse CBhaen} o
violinist studying in Boulder, Col orfeAlfot ewa st hneo veeadn cbeyr tt, h ewee nitehr
autographs and photos by people who came to t htepocunrgc emuts.i c i Famrs
value in promotYiOhAg smuseirct oerdnacnactei am. ocTuxpan undoubtedly inspired

(Continu
9
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(Continue@® from page

a strong sense of appreciation % ‘ . A : ’
the performance knowing that t h RS e B SRR LS o h
t hem. ~\ A

AThe audleneces .

t hg

I N Me X | eapauepy @upr@z i

Fuchs (Canadi an
so wel coeui NG .w tn

~maxi mum, but peo
OYOA Musician

in the aisles an

Sttanfdo amg On

: huxpan, Mex
obvious that this type of <conce ‘ ‘<- al
church was not an ideal concert ,

Mi chael Severance, bassooni st from Austin, Texas mentioned
experiencéaMynf ®@voeaba: part of the touﬁ Pat; al y|np]9 OWizat)ah
the orchestrads performance sup b, but

the concert gave oslt@e otopror n|yy tho NV

present great C|&SSIC§ ?U,he ﬁ Itéd
with little, if any, X po t!) t
children came to see us backstage after

. . YOA Musicia
the <concert, asking us questions and

taking pictures with us. o

The wemlodvned guest artists also attributed
Accl ai med violinist Philippe Quint -pespbDr ms
Chinese pianist Jue Wang <captivated audier
Rac h ma Rihrapfsfollsy on a. Th&WmegobhcPagpannied YOA
YOA musicians the chance to get to know him

Perhaps the most memorable soloist of the
TecadMaAXiSnods ol dest and most famous mari acl
the unique opportunity to sing onstage with
Guest Artist singing mariachi at every opportunity. He

vocal prowess i sd ni{ '
as she proved by {
accompani ed bwi t fhwold
mi crophonsehe will [ |
performances with

Viol ivn (Russsi

came out of the To 0
for her dréadmsi athi

was a pure joy to o}
mu c h about mari ac

privileged to be

coll aboration. o

P~
Mari achi Encore
Ar ti g Felisa Hern§ndez Sal me

Pi ano (Chi

Viola (Mexi co/I
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A Signature

YOA performances on the Mexico Teouf
30 9peds produced stirring perfor
Rachmaninoff, but it was often YOA
the true spirit of the orchestra.

This Brazilian samba beginspa:npdcerat 7 S
t ambolurkenepercussion instrument) . e Lou’fe ' ‘ P
would set down her bass (nearly t RESEUBECEENE:-" _c2N — , Briale
dancing with remarkabl e energy to
entrances, more musicians jump ou ,
countryés gfoleag. fi@anderetmsel ves on la
the aisles as the magical evening c e
|l eave the concert hal l wi t h brea e
memor abl e performance.

Patricia

Bass, Br

ATico Ti

iwWwhen the concert was over, we cou T\ - e
ever tiring. I can no | onger i magi
i mportance of having fun while pla
oDani el Fuchs, wviolin (Canada)
Al believe that this enchoirte bripnegs Y
in celebration, of each other and 0

be apprtecdateald hbywho!l e worl d. o
O0Robin Su, violin (United States [/

ATi co Ti cq
Huamant | a






